
After Nyne

8

After Nyne

GABRIELLE MOTOLA



After Nyne

9

Gabrielle Motola

ON THE ROAD

Nine Minutes with 
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 On September 11 th 2017, photographer and 

writer Gabrielle Motola left East London on her Kawa-

saki TR250 motorcycle. The first stop was Stonehenge 

in Amesbury, England. She then headed to the Arctic 

Henge in North East Iceland. The route took her via Eu-

rope, the Faroe Islands, and then onto her home in Rey-

kjavik, Iceland via the Northern coast. The bike, made 

for riding around dirt tracks was admittedly on the small 

side for such a journey, however, perfect for Iceland. 

They both arrived in one piece on October 9th, 2017. 

The resulting exhibition ‘Henge to Henge’ comes to After 

Nyne Gallery in December 2018
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Tell us about the founding ethos of the Henge to 

Henge exhibition.

The project came out of a desire to wander freely 

without borders, see places for myself, create new 

work, and spend an extended period of time rid-

ing a motorcycle which I find highly therapeutic.

What elements have to be present in a project for 

you to be attracted to it?

 

Projects often form out of ideas which not only 

attract me but hold my interest over time. Often I 

begin with a curiosity or a question and move into 

that space not knowing if it will become a project.

When did you first discover your affinity with 

photography?

During my second year at university as a film 

“Riding is a meditation. 
So much of modern life is constructed to keep us 

out of our environments, disconnected from them, 
or each other. “Safe”. This is an antidote to that. 

- GABRIELLE MOTOLA

student, I enrolled in a still photography course 

to study composition and lighting. I became 

hooked while developing negatives and print-

ing them for the first time.

Who have been your biggest influences?

There are so many from all walks of life. The 

major ones which come to mind in photography 

are Annie Leibovitz for her ability to be in the 

room with anyone and capture whom and what 

is happening, Nan Goldin for her extreme em-

pathy and intimacy, Josef Koudelka and Henri 

Cartier Bresson for their poetic compositions 

and timing, Gary Winogrand for his ferocious 

spontaneity, Diane Arbus for her sensitive open-

ness, Robert Frank for his perspective, Jan Sau-

dek and Jerry Ulesman for their surrealism...the 

list really does go on and on.
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Tell us about your relationship with Olympus.

They make the cameras I have taken photo-

graphs with since 2011. I was at first sceptical 

to make the switch from film and hadn’t been 

using digital cameras in my personal work until 

their OMD EM5 Mark I came out. In 2013 they 

provided a bursary for me to go and photo-

graph an idea I had in Iceland. I took that initial 

trip and turned it not only into a book but into a 

life. They continue to make great cameras which 

inspire me and fit my habits and sometimes 

push me into new ones as with the PEN-F.

I did not take a camera with me everywhere 

I went until I got one of those. We have a 

long-standing relationship which evolved over 

time and continues to do so. This exhibition is 

a fantastic opportunity for me to show the work 

I make with their cameras and where I would 

be going. It was also simply a fantastic physical 

sight to witness.

What is the most outstanding memory you have 

from your recent travels?

I had just made a 55-hour crossing by ship from 

the East of Iceland through the Faroe Islands to

Hirtshals, Denmark. I drove to Skagen, a small 

beachside town on the northeastern coast which 

could be said to be the Hamptons of Demark. 

Along with a procession of other people, I wad-

ed out into the waters off the coast of Grenen, 

to Lands End. It felt like a pilgrimage. Standing 

where two oceans collide, watching the waves 

of the North Sea I had just crossed pound into 

the Baltic ocean waters, was a contemplative 

meditation on where I had been and where I 

would be going. It was also simply a fantastic 

physical sight to witness.

What challenges have you faced in pulling to-

gether these bodies of work?

The physical demands which come with travel-

ling distances on a small motorcycle, no matter 

the shape I am in, remains a challenge. Keep-

ing my focus, shooting, downloading and edit-

ing on the move despite being exhausted from 

the travel itself takes discipline. Financing the 

time off is an obvious challenge. I was working 

on some commissions while I was travelling, 

but largely these kinds of projects require me to 

take risks with my time which are not holidays. I 

consider a holiday a period of unfocused wan-

dering or better yet, sitting still in one place not 

doing a lot.

Why should people come and see Henge to 

Henge at After Nyne Gallery?

Come to see this work to be inspired, to spend 

time contemplating spaces which stretch from 

here across Europe and up to the Arctic, and to 

imagine seeing it all from the seat of a 250cc 

motorcycle. Riding one is incredibly thrilling for 

many reasons, but what makes it most so, is 

that while on a motorcycle, you are immersed in 

your surroundings and connected - to yourself, 

to the machine and to the road. Riding is a 

meditation. So much of modern life is construct-

ed to keep us out of our environments, discon-

nected from them, or each other. “Safe”. This is 

an antidote to that.

‘Henge to Henge’ opens at After Nyne Gallery on 

December 12th.
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